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Igor Stravinsky

"The Rite of Spring
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Stravinsky — The Rite of Spring

2 Fagoiio i
.
i h s Fag-l'l’ F )
o -.. — r_~ - B
bt = =
D) - -

Solo
s le,.. ¥

by
-

.

i~
(
!
i

7’ N B ¢ ‘4—.-
= - come sopra
. b.' -. ,/’—\-_\1'\
o e ”:!ﬁ.j_:: e Dia "2 ’ﬂ_ . ph2
3 1 1 1 1 /T B 2 5;y
%* — o

DANSE DES ADOLESCENTES
13 tempo guisto

ig A - - - -
2 . . W Py w LY :
¥/ . T r T i~

P % e

ha%s
R
H
e
1
i

Y

N
1

-
Yo

~»
¥
~
L N
~
e ]
S

I
_qg"l RN ""IZ""“' T LR RAED § . % L. |
Z 5 b T 74 p A I—1 7%
4 < T h <
A 1 > =~ ~
@
1 o ) — O, 2 | —1 1 1
| R R A BV ) e 1 7 — i |‘|"zé
” Y

g2 £ a = o
1) 1 - 1 P "I = - 1 e 3 3 =3
S PEERRY | . o | 73 p 4 T T | A 33 I—X
e ! = £ ._k e <

pl'l:l f Cor, Tuba



LELISIR D’AMORE
G. DONIZETTI
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The
Marriage of Figaro
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FAGOTTO I
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Rimsky-Korsakov — Scheherazade, Op. 35
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Rimsky-Korsakov — Scheherazade, Op. 35
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Paul Dukas

The Sorcerer’s Apprentice

(after a Ballade by Gocethe)
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Dukas — The Sorcerer's Apprentice
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Tchaikovsky Symphony No. 4, Movement 1
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Tchaikovsky Symphony No. 4, Movement 1
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Tchaikovsky Symphony No. 4, Movement 2
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Tchaikovsky Symphony No. 5, Movement 1
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Tchaikovsky Symphony No. 5, Movement 2
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Tchaikovsky Symphony No. 5
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Peter Ilyich Tchaikovsky
Svmphony No. 6 1 B Minor, Op. 74 (Pathétique)
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Tchaikovsky — Symphony No. 6 in B Minor, Op. 74 (Pathétique)
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Strauss — Till Eulenspiegel's Merry Pranks
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