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Igor Stravinsky

The Rite of Spring
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Stravinsky — The Rite of Spring
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LELISIR D’AMORE
G. DONIZETTI
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The
Marriage of Figaro
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Rimsky-Korsakov — Scheherazade, Op. 35
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Rimsky-Korsakov — Scheherazade, Op. 35
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Paul Dukas

The Sorcerer’s Apprentice

(after a Ballade by Gocethe)
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Dukas — The Sorcerer's Apprentice
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Tchaikovsky Symphony No. 4, Movement 1
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Tchaikovsky Symphony No. 4, Movement 1
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Tchaikovsky Symphony No. 4, Movement 2
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Tchaikovsky Symphony No. 5, Movement 1
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Tchaikovsky Symphony No. 5, Movement 2
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Tchaikovsky Symphony No. 5
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Peter Ilyich Tchaikovsky
Svmphony No. 6 m B Minor, Op. 74 (Pathétique)
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Tchaikovsky — Symphony No. 6 in B Minor, Op. 74 (Pathétique)
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